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1 Laghvamoghanandini Siksa has this first pada, and at least the sense of the second pada.

2 A somewhat jumbled but recognizable version of this line is again in Laghvamoghanandini Siksa.

3 This entire verse is found in Laghvamoghanandini Siksa, Varnaratnapradipika Siksa, Saiéiﬁya Siksa, Manduaki Siksa,
Yajiiavalkya Siksa, and Naradiya Siksa.

4 This line is in Laghvamoghanandini Siksa and Varnaratnapradipika Siksa.

5 The first pada of this line is in both Laghvamoghandani Siksa and Varnaratnapradipika Siksa, but the second pada is in
Laghvamoghandani Siksa only

6 Compare Laghvamoghandini Siksa verse 9.2: "atha ma sa na $abdebhyo."
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7 This line is in Amoghanandani Siksa, Varnaratnapradipika Siksa, Parasara Siksa, and Yajfiaalkya Siksa.

8 This line with adau instead of adir, is in Amoghanandini Siksa, Varnparatnapradipika Siksa, Parasara Siksa, and
Yajiaalkya Siksa.

9 This line is in Laghvamoghanandini Siksa, Varnaratnapradipika Siksa and Yajiiavalkya Siksa, but with vakarasya instead
of takarasya.

10 Compare the opening words "lupte nakare" in SaisirTya Siksa.



Katyayani Shiksha is one of the shortest Shiksha. We would not have paid any attention to it,
because it is so short, yet the Maharishi Vedic Pandits at Maharishi Nagar who created the 2-
CD set of beginning and ending verses of the Vedic Literature, included this Katyayani
Shiksha as one of 60 texts representing the field of Shiksha, Vedic Phonology. So they tagged
this short text as one of the central texts in the field of Vedic Phonology.

In the field of phonology, including Vedic Grammar, Katyayana is one of the top names: he is
a great sage, who wrote what is called the Varttika on the Commentary or Bhashya written by
Patanjali on the original Sutras of Panini. These three, Panini, Patanjali, and Katyayana, are
the central contributors to the field of Vedic Grammar. Katyayana is the founder of one of the
great families or recensions of the Vedic literature: There is a Katyayana Shrauta Sutra and a
Katyayana Shulba Sutra and a Katyayana Smriti. Katyayana is a great seer, a renowned
Mabharishi of ancient times, and even a very short presentation of Shiksha by such an
enlightened seer is extremely precious.

This shiksha had never been published.

We're not going to go deeply into the meaning or content of the text: But we will say that the
first verse of this Shiksha is quoted from the Laghu Amoghanandini Shiksha. The entire
Shiksha thus serves as a commentary on this one verse taken from the Laghu Amoghanandini
Shiksha. The theme of the Shiksha is the pronunciation of the semi-vowels ya, ra, la and va in
different contexts.

In the theme of expansion throughout Shiksha, we see that Shiksha often shares verses with
other Shiksha, and creates connections in this way with all the four Vedas. This Shiksha, even
though short, also has shared verses with Shiksha texts belonging to all the four Vedas: With
Shaishiriya Shiksha of Rig Veda, with Naradiya Shiksha of Sama Veda, with Charayaniya
Shiksha and manyothers of Yajur Veda, and with Manduki Shiksha of Atharva Veda. In all 9
lines out of the 23 are shared with other Shiksha, again an amazing demonstration of
scholarship in the field of Shiksha. So even in this small, short Shiksha, we find this
demonstration of expansion and connection with all of Shiksha and all of the Veda.



